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Dear Friends!

Welcome to the November GIOA Newsletter! I 
hope you had a good fall semester so far. 

September 11 and 12, we had a beautiful kickoff 
concert for the semester thanks to a visit by the 
European Hansa Ensemble, with 20 singers and 
instrumentalists from all over Europe under the 
direction of Manfred Cordes. They performed 
two concerts with Hanseatic wedding music 
from around 1600 in Marstrand Church and in 
Örgryte New Church. It was absolutely 
wonderful to hear the ensemble perform 
multiple choir music from the balconies around 
the unique north German baroque organ. Thank 
you so much, Manfred Cordes, Sarah Hodgson 
(administrative director of the Hansa 
ensemble) and all the musicians for the 
wonderful and inspiring experience you gave 
us. We are pleased to announce the partnership 
between our organisations and congratulate you 
on your visionary and important project to bring 
young, professional musicians from all over 
Europe together for study and performance of 
the rich legacy of vocal and instrumental early 
music. Welcome back in 2023! Many thanks also 
to the congregations in Marstrand and Örgryte, 

who made a substantial financial contribution, 
and thereby made possible the visit of the 
European Hansa Ensemble.

In this issue of the GIOA Newsletter you can 
read about a new, unique, and exciting project in 
Marstrand, a small town north of Göteborg with 
a very well-protected harbour and a fortress that 
made it important throughout the 
centuries for trade, politics, military battles, 
fishing, and, nowadays, tourism and sailing 
sport. From the thirteenth century until the 
reformation, it was the site of a monastery and 
its church with excellent acoustics. In 1604, an 
organ built by the Royal Danish organ builder 
Hans Brebus in Copenhagen was installed. The 
aim of the new project, “Organ Renaissance in 
Marstrand”, is to reconstruct the Brebus organ 
and its balcony. This is a regional project of 
international significance which will also 
generate research and opportunities for the 
development of organ building technology. 
Ultimately, it has the potential to establish a
center for studies of renaissance music.

You can also read about the continuation of the 
SONORA project and some exciting 
discoveries made by our research team and 
reported by Eleanor Smith. 

On September 30, we had our first GIOA 
research faculty meeting for the semester, and 
Leander Franke, organist south of Göteborg, 
and recently admitted as doctoral candidate at 
Åbo Akademi University, presented his doctoral 
thesis project of which you also find an abstract 
in this issue. 

The 2021 Göteborg International Organ Festival 
raised Gothenburg to a real high point in our 
almost 30-year history; not since 2000 and the 
inauguration of the North German Baroque 
organ in Örgryte New Church have we been able 
to offer a program that attracted so much 
regional, national and international attention. 
Our collaboration with the Gothenburg 
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Symphony Orchestra brought us into the centre 
of musical life, and their promotion of the new 
organ meant that we reached out in a whole 
new way to the media and to a wider and larger 
audience. A huge success and a new platform for 
the future.

At the beginning of 2022, however, prospects 
for this year’s festival looked a little gloomy. My 
sick leave created questions about planning and 
implementation. But Fredrik Tobin stepped in 
as project manager, and everyone in our team 
pitched in and expanded their involvement in 
the festival’s planning and implementation in a 
fantastic way. The result was a festival that 
exceeded my expectations in every respect. 

The program was strong, with a cohesive theme 
and concerts at a very high artistic level. 
Strengthened cooperation with our existing 
partners and some new ones contributed to a 
varied program and to reaching new audience 
groups. Audiences flocked beyond our 
expectations. There were more regional concerts, 
and these also gained a stronger profile. Through 
the live streams, we continued to reach out to 
many people at a distance with high quality 
broadcasts. The morning workshops and 
afternoon seminars also attracted more 
participants than expected, not least through 
collaboration with international institutions 
(Groningen, Bremen, Stuttgart, etc.), Malmö 
Academy of Music, the Royal College of 
Music, Stockholm, and some regional colleges, 
e.g. Geijerskolan. I received several very positive 
responses from the participants already during 
the festival, with more by e-mail in recent days 
concerning teaching, content, concerts and 
atmosphere. 

During the Youth Organ Festival we reached 
many school children through organ fairy tales, 
held a nice youth organ camp, and in 
connection with the choir marathon in the 
Gothenburg Concert Hall many children got to 
try building an organ. Music college students at 

Hvitfeldtska, as well as piano students at the 
Academy of Music and Drama and several folk 
high schools, got to meet the organ, fortepiano 
and clavichord in their own workshops. Our 
invited guests were strongly involved in the 
festival and as always well received, looked after, 
and supported by everyone in our team, helping 
them to focus on their tasks. This in turn created 
a fantastic atmosphere and dynamic, making the 
festival one of the best we’ve ever had, at least in 
my experience.

None of this would have been possible without 
your wholehearted commitment: dedicated, 
positive, creative, agile, skilled, in short fantastic 
work and collaboration of all involved. My heart 
is filled with gratitude and joy and with these 
lines I want to simply express my big, warm and 
heartfelt thanks to all our dedicated guests, 
partners, participants, audiences and our team!

Hans Davidsson
Artistic Director

Göteborg International Organ Academy
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Marstrand parish, Torsby pastorate, in 
collaboration with Göteborg International Organ 
Academy, has taken the initiative to reconstruct 
the organ that was installed in Marstrand 
Church in 1604 built by Hans Brebus, 
Copenhagen. It was a unique organ of the 
highest European class, a Renaissance organ, 
which had no equivalent on the West Coast. 
During the 18th century, the organ was rebuilt 
several times and was then sold in 1804 to 
Morlanda parish in Orust, where it still survives. 
The organ underwent a restoration in 1950/51, 
carried out by Nils Hammarberg, with the 
intention of returning the organ to its original 
condition. 

In 1998–2001, a regional case study in organ 
documentation and restoration was carried out 

ORGAN RENAISSANCE IN MARSTRAND
Reconstruction of the organ built by Hans Brebus in 1604

One of architect Hans Olofsson’s watercolor renderings of a reconstruction
of the Brebus organ and balcony in Marstrand Church.

at GOArt, University of Gothenburg (GU), in 
collaboration with the County Administrative 
Board in Västra Götaland (VGR), Bohuslän’s 
museum and the Swedish National Heritage 
Board (RAÄ).  The organ was transported to 
GOArt’s organ research workshop at GU, 
carefully disassembled, documented, and 
restored. The façade underwent conservation. 
The project was followed by an international 
reference group led by Hans Davidsson.

During the 1950/51 restoration, most of the 
parts of the organ that were added during the 
18th century were removed and replaced with 
newly manufactured parts. The original 18th 
century parts were preserved and stored in the 
attic of Morlanda church. During the restoration 
in 1998-2001, these parts were returned to the 
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organ and it regained the design it had before a 
more extensive extension in Marstrand’s church 
in 1787 by the organist Jacob Aschling. A 
complete technical documentation with 
drawings, measurements and photographs was 
published in 2001 (GOArt Organ 
Documentation Reports, no. 1, The Old Organ in 
the Morlanda Church, Sweden; Gothenburg: 
GOArt Publications No. 4, 2000) and the organ 
was rededicated in 2001. Eva Helenius-Öberg 
made extensive archival studies on the history of 
the organ and these were published as Den 
gamla orgeln i Morlanda kyrka: ett stycke 
europeisk orgelhistoria (Gothenburg: GOArt 
Publications, No. 6, 2001).

During this research, it was investigated how 
much of the 1604 organ has been preserved and 
what possibilities existed to reconstruct such an 
instrument on a scientific basis. A 
reconstruction of the original organ façade was 
made by organ builder Mads Kjersgaard. Tomas 
Brandt (Bohuslän’s museum) studied the organ 
loft in Morlanda Church, among other things 
to see if parts of the original side balcony from 
Marstrand Church could have been transferred 
to Morlanda (Morlanda kyrkas gamla 
orgelläktare – i samband med restaureringen av 
Morlanda kyrkas gamla orgel, Morlanda socken, 
Orust kommun; Rapport från bebyggelsehistorisk 
dokumentation; Bohusläns Museum: Rapport 
1999:27). In Brandt’s article, drawings from 
Marstrand Church before the rebuilding in the 
1810s were also published, which show the 
balcony on the north side of the choir that 
housed the Brebus organ during the period 
1604–1804. Discussions began at the time with 
Marstrand parish, but the time was not yet ripe 
for the project that we are now planning to 
implement.

Brief history
During the 16th century, the Brebus family were 
leading organ builders in Europe. The brothers 
Gilles and Hans grew up in Antwerp, Belgium, 
and learned organ building from their father 
Gomaar Brebus. They soon moved out into 
Europe and came to build organs from Madrid 
in the south to Copenhagen in the north. Hans 
Brebus settled in Copenhagen in 1569 and 
became the supplier to the Royal Court in 1570. 

From his workshop in the Danish capital, organs 
were shipped to all of Denmark and northern 
Europe. At the beginning of the 17th century, an 
organ was ordered for Marstrand, at that time an 
important Danish port and trading town. The 
organ was delivered to Marstrand church in 
1604, a year after Hans Brebus’ death. It is 
possible that it was an older instrument, an 
organ from the end of the 16th century that was 
put in order in the workshop in connection with 
the master’s death. The organ was placed on a 
side balcony in the chancel on the north wall. 
Marstrand was given an organ of the finest kind 
that could be procured in Europe. It testifies to 
Marstrand’s rich music culture – only the best 
was good enough for the town! The most 
advanced music for voices, instruments and 
organ could now be played within the walls of 
the church. 

At the beginning of the 18th century, the Brebus 
organ had suffered from corrosion in the pipe 
material and had to be rebuilt. The German 
organ builder Elias Wittig, who worked in 
Gothenburg, renovated the organ in 1715. In 
the 1780s, it was rebuilt and extended so that it 
could better accompany hymn singing, a new, 
important function for organs at that time. But 
the work was unfortunately of substandard 
quality; the instrument did not work 
satisfactorily. In 1804 it was sold at an auction to 
patron Bildt at Morlanda estate and moved the 
same year to Morlanda church. In the coming 
years, Marstrand church received a new interior 
with the organ balcony in the West, and in 1817 
a new organ was installed by Johan Everhardt the 
Younger.

Reconstruction of the Brebus organ from 1604
In April 2021, Marstrand’s congregation, 
together with GIOA, started a preliminary study 
with the aim of investigating the conditions for 
reconstructing the 1604 organ by Hans Brebus, 
and recreating the balcony in the choir that 
existed until the beginning of the 19th century. 
Louise Jansson, organist, Anders Radix, vicar, 
Christina Svensson, members of the parish 
council, employees, the parish council and the 
church council have committed themselves to 
the project. Hans Olofsson and Hans Bäcklund, 
architects, Koos van de Linde, organ researcher 
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and expert, and Hans Davidsson, project 
manager, have worked on the project for GIOA 
in contact with Mats Arvidsson. On the basis of 
the extensive published material from the 
regional organ research project 1998-2001, and 
the functionality of the organ, we have focused 
on the following factors:

1. How the organ could be placed, and a balcony 
reconstructed, on the north wall of the choir in 
Marstrand Church

2. How the original Brebus organ was 
constructed

The balcony
The organ case has been preserved and has its 
original dimensions. To enable the opening of 
the doors on the back of the organ for tuning 
and maintenance, the organ housing must be 
placed at a corresponding distance from the 
choir wall (at least 600 mm). Initially, we 
assumed that the location of the 
bellows had been on the east side of the organ 
case. The functionality of the organ then 
required space for bellows-treaders as well as 
fellow musicians. We assumed that the musicians 
had been placed on the West side of the organ, 
closest to the pulpit. Different variants of stairs 
were sketched. It turned out to be difficult to 
provide space for bellows, bellows-treaders, and 
stairs on the same side. 

In July 2021, Koos van de Linde,
Mats Arvidsson, Hans Olofsson and 
Hans Davidsson visited Morlanda Church to 
study on site all preserved material from 1604 
and Marstrand Church to study the available site. 
During this study trip, it was established that the 
original bellows, which have not been preserved, 
probably consisted of wedge bellows that require 
more height than the surviving wedge bellows 
that were added during the 18th century. Had 
they been placed on the balcony at the side of 
the organ, they would have been visible, which 
was always avoided in historical construction. 
The conclusion was that they were likely placed 
under the balcony instead. 

The feasibility study suggests that the bellows be 
placed under the balcony closest to the pulpit, 

in the niche behind the chancel wall, so that the 
impact is minimized while ensuring the 
functionality and accessibility of the bellows for 
maintenance. For acoustical reasons, it is 
desirable that the balcony is open, with 
balustrades, so that the sound from singers and 
musicians can spread freely in the church room. 
The preserved balcony rail between the pulpit 
and the stairs is also open and resembles the 
open altar rail. The color scheme of the pulpit 
(red, blue, and gold) matches the Brebus façade 
in Morlanda Church. We suggest that the new 
pulpit be designed entirely in accordance with 
the pulpit balustrade and that the colors in the 
choir be chosen in accordance with that of 
Marstrand’s pulpit and Morlanda’s organ.

The organ
The organ case is well preserved, but the façade 
has undergone minor changes. In the corners 
of the façade fields, statues were placed instead 
of façade pipes, probably as early as 1715. Mads 
Kjersgaard’s façade reconstruction of the 1604 
organ shows what the organ probably looked 
like, and we start from this point in in all 
visualizations. The study trip in July 2021 
confirmed that there are three ranks by Hans 
Brebus preserved: Gedact 8, Flögt 4 and Octava 
2. It is the largest stock of Hans Brebus pipes in 
Europe and of extremely great 
cultural-historical value. Based on the preserved 
pipework, it is possible to reconstruct all the 
labial stops of the organ. The reed stop 
(Trompet) can be recreated with 
contemporary examples from Northern 
Germany or the Netherlands. The dimensions 
and internal construction of the organ case 
provide the conditions for the reconstruction of 
the action, the drawstops and the wind system. 
Together with the pipe work, the windchests can 
be reconstructed. The bellows will be based on 
the bellows of preserved organs (e.g. the 
Compenius organ, 1610, in Fredriksborg Castle, 
Denmark) and placed under the organ balcony 
as previously discussed. 

This preliminary study has resulted in a 
foundation with a technical description and 
reconstruction drawings made by Koos van de 
Linde, which can be used as the basis for 
approaching organ builders with documented 
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Mads Kjersgaard’s reconstruction of the Brebus façade is taken from Eva Helenius book
”Den gamla orgeln i Morlanda kyrka: ett stycke europeisk orgelhistoria” 

experience in the restoration and 
reconstruction of Renaissance organs. The 
project moves forward with the requirement that 
the work is carried out based on the latest 
research findings of 16th-century craft methods, 
and it will be guided by an international 
reference group with collective expertise and 
in close dialogue with a consultant specialist in 
church heritage.

The vision of the Organ Renaissance in Marstrand
What will we be able to experience with the 
Brebus organ?

The reconstructed organ will provide ideal 
conditions for Renaissance organ, vocal and 
instrumental music in the wonderful acoustics of 
Marstrand Church. We will be able to 
experience the Gregorian chant of monastic 
culture interspersed with the sounds of the 
Renaissance organ. We will experience music 
for organ, vocals and various period instrument 

combinations in a way that cannot be 
experienced anywhere else in Sweden – 
recreating an intimate cathedral experience. The 
placement of the organ on the side balcony also 
makes it possible to experience the rich 
repertoire for spatially-divided choirs of singers 
and instruments as was common, for example, in 
the smaller churches in the Hanseatic cities, for 
example the Gertruden-Kapelle in Hamburg. 
Unknown music can be explored, 
performed, and brought to life. A unique centre 
for Northern European Renaissance music is 
created. International courses and workshops 
can be held. Marstrand’s cultural 
heritage is revived, the town is enriched and 
can once again become an important European 
cultural centre.

– Hans Davidsson
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THE SONORA PROJECT
November Report

”Under Organ pipes. A fashionable wedding took place the other day in St Paul’s Cathedral in London, 
incidentally the fifth wedding there in the last 20 years. The bridegroom was part of the famous organ 

building family Willis, who built and restored Cathedral’s organs for more than 100 years. It was 
therefore natural that the wedding couple passed under an arch of organ pipes, provided by the 

bridegroom’s friends, when they came out of the church.” Clipping from unknown newspaper, with the 
announcement of the wedding of Henry Willis IV. SE ATA ENSK_141-1 E2 1

(Willis Wedding.jpeg)
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Work in the SONORA digitization office is 
continuing apace: we have now completed the 
review and digitization of the series F1A 
(Topografiskt ordnade akter rörande orglar i 
Sverige/ Topographically arranged files 
concerning organs in Sweden) and hope to 
organise our next delivery from ATA following 
the Organ Festival. We have also taken on three 
new digitisation assistants: Roland Dahlström, 
Kristina Bergsten, and Ana Benedičič, who have 
been training with Eleanor on the material and 
the selection process and will be a huge help to 
get through the material. 

We have now reviewed and/or scanned more 
than 50% of the Moberg archive, and there are 
further elements that require specialist attention 
(negatives, tape recordings, and video files) so 
we hope that we have in fact captured a higher 
proportion of what can be done by the Göteborg 
team.

We have also now reached the halfway point of 
the SONORA project, and as such were asked to 
submit an interim report on the progress in 
September. On November 16, a small group – 
namely Sverker Jullander as project leader, 
Hans Davidsson, and Eleanor Smith traveled to 
Stockholm to present in-person to 
representatives of the Riksbanken
Jubileumsfond and answer any further questions 
they have about the progress of the project. 

Our Reference Group meeting on the 
24 October was a perfect opportunity to discuss 
both the progress and the future of the 
SONORA project with our international team of 
experts and will also be excellent preparation for 
the meeting with RJ.  We were very much 
looking forward to having this meeting in 
person following the end of the organ festival, 
as so far, our meetings have been online or in 
hybrid formats. A report from this meeting will 
appear in the next edition of the Newsletter.
We can also report to both the Reference Group 
and RJ that we have continued to develop 
connections with the Centrum för digital 
humaniora at the University of Gothenburg, 
thanks to the efforts of Jonathan Westin who 
presented at last year’s meeting. The Centrum 
are building excellent interfaces for University 

based research projects, including the 
fabulous site for Johan Norrback’s research into 
the Flöjtur (organ clocks) of Pehr Strand https://
strand.dh.gu.se. We had a very interesting and 
productive meeting with the DH team in early 
October, where we discussed various possible 
avenues of future cooperation, and hope to be 
able to explore these exciting possibilities more, 
both in connection with SONORA and with 
other GIOA projects.

This newsletter is also a chance to highlight 
interesting documents from the archives that 
will not form part of the SONORA interface: in 
this month’s edition the focus falls on Moberg 
Archive volume E2:1 – Correspondence with 
individuals and companies outside of Sweden
Some of this correspondence is simply requests 
for parts from companies in Switzerland and 
Germany, or invoices from the same companies. 
However, a good portion are collections of 
letters, newspaper clippings and other 
interesting documents relating to organs across 
Europe, with collections of folders from 
Belgium, the Netherlands, Denmark, Italy, and 
others. 

From the Italian file can be found an article from 
Kyrkomusikernas Tidning (KMT) detailing an 
organ hunting trip from 1969 which began in 
Bologna with a recital given by Luigi Tagliavini 
and Gustav Leonhardt, and also involved many 
organ visits and a number of lectures on Italian 
organ building. 

The Moberg’s English correspondent, a Mr Scott 
of Hemel Hempstead, sent a number of letters 
describing the British organ building, with typed 
samples of typical specifications of various 
different sizes and periods. There is also a 
collection of printed specifications, mainly from 
Harrison and Harrison’s (which makes one 
wonder if Mr Scott has some connection with 
the firm). 

Another particularly interesting clipping comes 
from an unidentified Swedish-language paper, 
which describes a fashionable wedding in St 
Paul’s Cathedral in London. This is in fact the 
wedding of the organ builder Henry Willis IV 
and includes a photograph of the happy couple 
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Examples of photographs from the “France” folder with St Germain, and the Royal Chapel of Versailles. 
SE ATA ENSK_141-1 E2 1 (Moberg Paris Docs.jpeg)
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leaving the church under a ceremonial archway 
of organ pipes held aloft by their friends and 
colleagues. I am grateful to Chris Bragg and 
Bruce Buchanan for identifying the groom 
and providing the date of 25 November 1950 
(neither of which are preserved in the original 
clipping). It is something of a mystery as to why 
this wedding was reported in the Swedish press! 
The final part of the British file consists of 
correspondence and research from 1958 relating 
to the Åkerman and Lund organ of the Swedish 
Church in London, with a view to its 
restoration. This work was eventually carried out 
by Hill, Norman & Beard in 1959, with 
subsequent work carried out by Harrison and 
Harrisons in the 1970s. It is typical, however, of 
the Moberg brothers that their research is as 
detailed for this potential restoration as for any 
of the earlier instruments – not an attitude 
shared by all those involved in historical 
restoration work of their generation.

– Eleanor Smith
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LEANDER FRANKE
Doctoral thesis (Musicology), Åbo Akademi 

The keynote presentation at September’s 
research meeting was given by Leander Franke, 
on his PhD research into the musical heritage of 
Svenska Missionsförbundet, with 
interesting examples of some of the printed 
material which form part of the study. We look 
forward to hearing more from Leander as his 
research progresses. 

”Ett ord som klingar festligt” - Om kulturteoretisk 
och musikteologisk diskurs i förvandling speglad 
genom Svenska Missionsförbundets musikaliska 
tidskrifter 1957–1986. 
Leander Franke
Doctoral thesis (Musicology), Åbo Akademi 

Svenska Missionsförbundet was for many years 
the second largest Christian denomination in 
Sweden, although distinctively inferior in size 
to the state church, Svenska kyrkan. During its 
existence the denomination, despite its size, was 
highly involved in the Christian music 
development and also home to a large number 
of prominent instrumentalists, conductors and 
composers. This thesis focuses on the 

discourses surrounding the musical theology in 
church service during the period 1957–1986 as 
it is discussed within the musical periodicals of 
Svenska Missionsförbundet, namely 
Sångarbladet and Mixturen. The theoretical 
frame is made up by Pierre Bourdieu’s concepts 
of habitus, cultural capital and fields; as well as 
Christopher Small’s concept of musicking. The 
methods used are a Critical Discourse Analysis, 
in the concept of Norman Fairclough, on the 
written texts as well as an empirical 
investigation on the musical scores included in 
the journals (mainly choir music) as a 
complementary aspect, using charts. The results 
are then reflected on the discourse in the 
corresponding periodical of Svenska kyrkan: 
Kyrkomusikernas tidning.  

Keywords: Musical Theology, Cultural Theory, 
Pierre Bourdieu, Critical Discourse Analysis, 
Musicking, Svenska Missionsförbundet, Svenska 
kyrkan, Music Media. 

Leander Franke
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In the last few months, the eyes of the world 
have been turned to the United Kingdom and 
the various televised services commemorating 
the life of the late Queen Elizabeth II. Although 
the oft-quoted figure of 4.1 billion viewers on 
the 19th September seems to have no basis in 
calculated statistics, there were certainly many 
millions of people watching all or part of the 
funeral from Westminster Abbey and 
subsequent committal at St George’s Windsor as 
well as many hundreds of thousands who also 
followed the memorial services from St Giles 
High Kirk in Edinburgh, St Anne’s Cathedral in 
Belfast, and Llandaff Cathedral in Wales. 

In all these services, both professional and 
non-professional choirs have showcased the 
splendour of the choral music tradition – and of 
course, organ music and organists played 
essential roles. From Miriam Reveley, the 
recently appointed organ scholar at Windsor 
playing before the broadcast service, 
Peter Holden, Sub-Organist of Westminster 
Abbey, who had the television cameras up at the 
console, Michael Harris and Jordan English at 
St Giles, Edinburgh, who led the fantastic choir 
in a national broadcast on only two days’ notice, 
the organists and choirmasters of Westminster 
Abbey and St George’s Chapel, Windsor, James 
O’Donnell and James Vivian, respectively, who 
directed the choirs for the two funeral services, 
and others in the regional capitals.

It was particularly moving for me to watch the 
service from Edinburgh, seeing friends, former 
colleagues (and former students) providing the 
music. Although plans have of course been in 
place for several decades, and the choir have 
kept the various anthems in their repertoire 
ready, I am reliably informed by choir member 
and church elder Amanda Forsyth that the 
actual service was conducted on two late-night 
rehearsals as well as a top-and-tail on the day. 
This semi-professional choir was as polished 
as any of the full-time choirs – and I felt very 
proud of the Scottish contribution.

Another highlight for me was in fact one of the 
quieter moments, as the coffin of the late 
Queen was brought into Westminster Hall for 
the lying-in-state to Psalm 139 “O Lord, Thou 
hast searched me out and known me” sung 
unaccompanied to a chant by 
James O’Donnell. Psalmody sung to Anglican 
chant is such a feature of British choral 
education, to the extent that there was also a 
parody psalm written for “The Queue” (of 
course another feature of British culture), to 
hear it sung so exceptionally by the professional 
choir was quite a special experience.

Through all the services there was a wonderful 
mixture of repertoire from Byrd anthems and 
the Purcell and Croft settings of the funeral 
sentences, favourite anthems such as 
WH Harris’ powerful setting of the 
John Donne “Bring us, O Lord God, at our last 
awakening” and Parry’s “My Soul, there is 
country far beyond the stars”, to two specially 
commissioned works by Sir James 
Macmillan and Judith Weir. The hymnody was 
also a well-chosen mix, with a nod to the 
churches in Wales and Scotland as well as 
England in their choice of tunes.  Across all the 
services there was an astounding amount of 
organ music, not all of it broadcast of 
course, with a considerable number of Bach 
works performed (the c minor prelude and 
fugue BWV 546 was the recessional both at the 
service in Edinburgh and at the Committal in 
St George’s Windsor). 

It is a little disappointing for the celebration of 
the life of a woman at the forefront of a nation 
for so many years, that there was a distinct lack 
of women involved in the London services. 
Indeed, there were (at least) as many men 
named James as there were female musicians 
(a lay clerk in St George’s, and the previously 
mentioned organ scholar). This is thankfully 
something that is beginning to change: 
St George’s are following the example of many 
British cathedrals and have started admitting

THE FUNERAL OF ELIZABETH II
A showcase of British Cathedral Music 
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Jessie Seymour Irvine (1836-1887) composer of the hymn tune “Crimond”
(c) Shetland Museum and Archives
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girls to their treble line, as well as employing 
their first female lay clerk. Llandaff Cathedral 
already has a mixed choir, as were two 
semi-professional choirs in Edinburgh and 
Belfast.

Of the many pieces performed across the 7 
services, only 7 were by female composers: 
although the Scottish hymn tune for Psalm 23 
“Crimond” by Jessie Seymour Irvine was used 
on several occasions; and a work by Queen’s 
Master of Music, Judith Weir, was an important 
part of the State Funeral.  One does of course 
have to appreciate that the music for these 
services had been chosen many years in 
advance, and to a certain degree reflects the 
personal taste of Elizabeth II, but one hopes that 
for future events there may be a better balance. 
Of course, despite the spotlight on choral and 
organ music over the last few weeks, the 
British choral tradition cannot afford to rest on 
its laurels! Indeed, whilst the service from 
Belfast was sung sublimely by the Belfast 
Priory Singers under the direction of their 
director Philip Bolton, one mustn’t forget that 
their professional choir was recently disbanded 
due to budget restructuring, and the position of 
Choir Director most recently held by Matthew 

Owens (who was responsible for the chosen 
repertoire) made redundant. Factors such as the 
drop-off in church attendance, and a general 
lack of support for culture are experienced by 
many churches around the world. There are of 
course many people working hard to counteract 
this, and the recent appointment of organist 
Anna Lapwood as an ambassador for the 
Cathedral Music Trust is an excellent step in the 
right direction as Anna is a huge champion of 
organ and choral music for young musicians, 
and a campaigner for female organists.  

On balance, one hopes that after such a 
spectacular exemplar of how choral and organ 
music can lend emotion and significance to 
occasions, that perhaps there will be something 
of a resurgence in interest. Or at least that the 
splendid performances of all the choirs and 
organists involved will give the hierarchy of the 
various churches involved something to think 
about when they consider slashing their music 
budgets in future. It was a very moving week of 
fantastic repertoire, and all the musicians 
involved deserve kudos for bringing these events 
together with such aplomb.

– Eleanor Smith
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IMPRESSIONS FROM
Göteborg International Organ Festival, October 12-23, 2022

Photo: Elisabeth Hubmann
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There is something so pleasantly warming in 
attending the Göteborg International Organ 
Festival. I’ve come to my third presence in a row, 
and year after year I feel more and more at home 
as a participant of this festival. 

Every year, there comes a week and a half of 
collecting so many beautiful, precious memories 
one cannot even process all of them at once. The 
fil rouge that connects every moment, and the 
key to why this festival works so greatly, is the 
humanity and empathy that connects so many 
different people from so many different parts of 
the world, with such diverse backgrounds and 
stories, united by the love for learning, sharing 
and being curious about the wondrous machine, 
her Majesty the Organ.

Empathy is what makes this Academy truly 
amazing: it is present in every marking Nathan 
Laube makes during his Franck workshop, 
connecting him to so many other composers 
(managing to effortlessly quote every single one 
of them on the piano or on the organ at the tip 
of his tongue) that truly opens to you a world of 
new ways of understanding his music.

It’s in learning how to prepare for a concert just 
by assisting two majestic organists such as Aude 
Heurtematte and Kimberly Marshall. The 
incalculable amount of tips you get just by 
watching their hands move and create magic on 
those keyboards, joined to the most 
heartwarming smiles when they thank you after 
the concert is truly priceless.

Empathy is present in Joel Speerstra’s enthusiasm 
while he talks about his most recent discoveries 
in his research project with such clarity that you 
can almost see it and feel it. And it inspires you 
to be more and more curious, because there’s a 
world of things to find out that we cannot even 
start to imagine!

It’s in every “Buongiorno, Maestro” I got to say to 
Edoardo Bellotti, followed by an always
 interesting conversation, whether it was about 
music in general, or a specific composer, organ 
or piece. It’s always so enlightening every time.
It’s in every beer you drink while making 
precious friends, without caring about how 
different your backgrounds might be, but 
connecting and bonding through the love for 
this crazy, wonderful instrument that is the 
organ!

And, thank God, we have proof of all of this; 
empathy surely transpires from every picture 
Sven took, and every frame of Jon Liinason’s 
filming, so that we are able to feel these 
memories even after many years.

Yes, empathy is the key to everything. It’s what 
makes us grow better and better, inspiring us 
every day and keeping us human. Attending 
GIOF feels like filling up a big tank of all of this, 
that allows us to circulate freely as you please.

…until next year of course!

– Benedetta Porcedda
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One of architect Hans Olofsson’s watercolor renderings of
a reconstruction of the Brebus organ

and balcony in Marstrand Church.

ORGAN RENAISSANCE IN MARSTRAND
Reconstruction of the organ built by Hans Brebus in 1604


